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Predklddand publikace vychazi v prilezitosti retrospektivni vystavy malife Lutobora
Hlavsy. Je bilanci obrazového svéta tvirce, jehoZ drahu sledujeme od konce 40.let,
kdy vznikaly prvni kubisticky ladéné kompozice a zatiSi a kdy se utvarel jeho
vytvarny nazor, predstavuje Hlavsovo proniknuti do surrealistické malby v 50. letech,
silnou epizodu abstrakce a strukturalni malby v dekadé nasledujici. Ukazuje velmi
pozoruhodny kresebny vyvoj - jak prvni figurdlni kresby aktd a Zenskych portrétd

3 s malbami souvisejici abstrakni kompozice, tak znamy vétsi soubor kafkovskych
fantasknich variaci na prazské motivy. Nakonec katalog uzavira rozsahlé téma,
které autor rozviji od poloviny sedmdesatych let, jeZ jeho pfitel Kamil Lhotdk nazyvé
magickym realismem. Ustfednim tématem se stdva Zena, imaginarni

prostor a £as, autor tu rezonuje s hodnotami renesancnich kompozic i ndmétd,
které ¢asto zasazuje do soutasného svéta a jeho energie. Ze fiSe hudby, kterd
utvari z velké ¢asti Hlavsovu uméleckou osobnost, si autor pfinasi podnéty, které
vyuZiva intuitivné na malifském platné, slovy Adolfa Branalada, jeho obrazy doslova
vyvolavaji hudbu, jsou protkany melodii. Hlavsova tvorba poslednich Ctyriceti let je
v prvé fadé plna poezie, zejména pak nalad, blizkych filmdm italské nové viny.
Vystava i katalog maji priblizit Zivotni dilo Lutobora Hlavsy, ktery pfinasi osobity
pohled na predeslé dekady se vSim, co jej drazdilo, okouzlovalo, prekvapovalo

a3 vyzyvalo k tvirci enerdii.

TEXT —
Markeéta Vinglerova

This publication is released on occasion of the retrospective exhibition of the painter
Lutobor HIavsa. It is 3 Seneral overview of the world of the painter the work of whom we
trace since the end of forties when his first cubist compositions and still life paintings
came into being and when his creative mind was formed. It also introduces HIavsa's
infiltration to surrealist painting in the fifties and a potent episode of abstraction and
structural painting in the next decade. It shows a remarkable development of drawing —
both the first fisural drawings of nudes and female portraits together with the abstract
compositions related to the paintings and the famous set of the surreal Kafkaesque
variations on Prague motives. The catalogue is concluded by an extensive topic which
has been pursued by the author since the mid-seventies and which was entitled Magic
realism by his friend Kamil Lhotak. A woman as well as the imaginary space and time,
where the author refers to the values of Renaissance compositions and topics which he
often sets into the contemporary world and into its visour, become the central theme.
Hlavsa's artistic personality is largely influenced by music stimulation which he uses
intuitively on his canvas. In the words of Adolf Branald, “his paintings literally give rise
to music and they resonate with melody." The last forty years of Hlavsa's work is at
first place full of poetry, especially of moods that work similarly as in the films of the
Italian New wave. Both the exhibition and the catalogue should illuminate the life-work
of Lutobor Hlavsa who brings a distinctive view on the previous decades with everything
that irritated, fascinated, surprised him or urded his creative enersy.



VSECKY KRASY SVETA —

Monu Lisu 1981, Lukrecii 1994, Lauru 1988, Ddmu s lasickou 1989,
3 jeSté mnohé dalsi, anonymni i proslulé, kazdou s jejim osobnim
§armem 3 tajemstvim, shromaZdil kolem sebe (a v sobé) malif
Lutobor Hlavsa, aby mohl s Gistym svédomim vydat svédectvi

o tom, pro¢ se krasnému uméni odjakZiva fikavalo krasné. Cin
Lutobora Hlavsy je vysoce aktualni. v dneSni rozporuplné dobé
nebyva totiZ ani krasné uméni vZdy natolik kradsné, aby nas
potésilo, natoz okouzlilo.

Uméni neni ovSem zde jen proto, aby nas potésilo, lec i proto,

aby nas pokaralo, rozhottilo a pfimélo k CinGm. Ani Marsyas, ani
Guernica nebyly stvoreny k okouzlovani a pohlazeni - 3 prece

jsou krasné. Jako artefakt, jako zjeveni nebo poslani. Slovo

krasa neznamen3 vZdy jen slicnost, ale i pochvalu, vzdani dikd

a okouzleni. zpisob, jak presvédéit, nebo dokonce okouzlovat,
délal umélcim odedavna starosti. Po klasicich pfisli ke slovu
modernisté, hledajici nové zplsoby, jak vyjadrit vidéné

a citéné, skutecné a i neskuteéné. Nachazeli k nasemu potéseni,
prekvapeni i zklamani po Sedesat let nové a nové sméry, davali jim
interesantni jméns, snazili se prizdobit realismus priviastky podle
se snaZili zviditelnit i za cenu ztraty srozumitelnosti, krdsa byla
nahrazovana osklivosti, ke cti prichazely vSechny nectnosti

a hanebnosti svéta, dokonce se ztratilo pldtno 3 néktefi dali
prednost dratim a koudeli pred sienou palenou 3 ultramarinem.
Nékdo je pochvaloval, u jinych vzbudili podezieni, Ze nejde

0 obraz, ale o cisarovy nové Saty a tak se pouceni a zklamani
vraceli ke starym bohdm.

Lutobor Hlavsa zatinal jako romantik, proSel se cti sherwoodskym
lesem abstrakce, zapomnél se na ¢as, ale vibec ne na §kodu
- vsvidném surrealistickém haji, o néco se pricinil jeho pritel
a u€itel FrantiSek Tichy. ProtoZe hraje na flétnu a m3 rad Mozarta,

mél hledani usnadnéné. Hudba i obraz maji svij kdnon. Néco

ho tahlo k nezaslouZen& opomijenym hodnotdm. Poslechl
naseptavani starych mistrd a dnes prichazi, aby nas ujistil, ze
kanon jesté plati. Pritahuje ho svét klasikd, jejich nazor a zpisob
prace. Hled3, co spoleéného okouzlovalo Botticelliho i Rubense,
impresionisty i mistry quattrocenta a co okouzluje i jeho. I kdyZ
vrcholem krdsy byla odjakzZiva Zenska tvar a télo a nejlepsi
nemohl stejné prudce zahledét do doby, kterd je mu sympatick3,
propadnout atmosfére prostredi, zahoret pro originalni ndpad.
KdyZ pak je scéna dokonale promySlena a zaranZovana na
pomyslném internim platné, prendsi ji na pltno skute&né tou

barev a lazurovani skryvali pod poklikou.

ZE SETKANI, NA KTERA SE NEZAPOMINA, ZRODILY SE PRIBEHY —

Dokonce pfib&hy s tajemstvim. Tajemstvi ho pfitahuije.

Tajemstvi barev i tajemstvi nadychané v tvafich, napovézené

v souvislostech nebo v kontrastech minulych stoleti s dobou

nasi. Skryté v aranZm3, v detailech a hlavné v pointé. za téch par
stoleti, v nichZ se mu zalibilo, potkal ddmy po vSech strankach
véhlasné, kazdd mu nécim u€arovala, chtél se o nich dozvédat
vechno 3 touZil se jim kavalirsky revan$ovat. Nejradéji své damy
obléka do jejich vlastni krdsy a nechd je zrcadlit v Ease, ktery jim
padne na télo i na dusi. Hlavni postavou je oviem Zena dnesni.
odsko¢ila si jen do prostredi, které ji €ini pritaZlivéjsi. vi o tom,
proto se tam chov3 jako doma, neZinyrované: koup3 se v tureckém
turbanu, ktery ji vénoval Ingrés, hraje na loutnu nebo na Flétnu,
krati si viasy, nevah3a rafinované predvést punéochy od Diora na
svych dlouhych elegantnich nohach a to klidné v konkurenci se
stfedovékymi stejné dlouhonohymi krali. Hraje si s holubici,

s vazou nebo dykou, nebo vodi plamefiaky na prochazku. Mistni
damy se tam také chovaji jako doma, poustéiji si spoleéné pri
zaplaveé papirové lodicky, setkavaji se na slavnostech u Watteaus,

pofadaji marianské oslavy. Ve svété bez hranic, v €ase bez hodin
vznikaji vétSinou prib&hy s otazniky.

OBRAZY UCHVATi SAMY 0 SOBE —»

Pointa je tam navic pro ty, kdo se trochu vyznaji ve staletich

a3 nosi v sobé galerii slavnych portrétd a pribéhd vypravénych
barvou a §tétcem. A jestd jedno Fluidum ty obrazy maji: vyvolavaiji
hudbu. J3 alespoi pfi zvlaSté poutavém zahledéni, a to je téméf
pokaZzdé, slySim oblibenou melodii. Motiv, ktery je ve mé uloZen,
¢eka na podnét a ozve se jako reakce na prijemné vzruSeni nebo
milé prekvapeni. Jednou je to Ravel, jindy Vivaldi. Sbor z Verdiho
Nabucca provazi Hlavsovu Poctu Fellinimu. Carmen se chyta
vstoupit do benatskych vin pfi zvuku Bizetovy Habanery. Divky,
které si pozval van der Meer tanéi v koktailkach pfi hudbé Glenna
Millera. Obrazy, které maji svou melodii, pfi kterych se dé zpivat,
nebo alespon broukat, dokazuiji, Ze okouzleni bylo bezprostiedni
3 naprosté. J3 jsem se vyznal, ted je fada na Vas. Zaposlouchejte
se, zahled'te se do obrazu, inspirujte se, vysnivejte. Vic se Vam
nemiZe stat, nez se zamilujete. 0dpovédnost za to nese ovSem
pan Hlavsa.

— Upraveny, zkraceny text Adolfa Branalda; Lutobor Hlavsa,
Mal3 umélecks edice, Regulus, Praha, 1998

Své obrazy Lutobor Hlavsa vystavil poprvé v Iété 1965 a hned

v nasledujicim roce pronikl svym dilem d3l do svéta a jeho jméno
se dokonce zanedlouho objevilo mezi Ceskymi surrealisty na
vystavé v Berling. 0d vytvarnych lekei u FrantiSka Tichého ve
ctyficatych letech se Lutobor Hlavsa po osmnact let vénoval
abstraktnim kompozicim: neslo mu v&ak o pfimocarou reakci

na soudoby médni trend, ale o vyjadieni osobné kultivovaného
vytvarného nazoru, ovlivnéného ve své podstaté ceskym barokem.
Hlavsova abstrakce se vyvinula jako podobenstvi vééného zapasu
odehravajiciho se v dusi €lovéka. Trvalo to pak Iéta, co malif

do sebe vpravil fad vytvarné G¢inné skladby, a kdyz si pak jeji
principy jednou pro sebe objevil, stala se mu pro pfisti tvorbu

uZ neoddiskutovatelnou a vysostné potfebnou jistotou. Tim se
dopracoval k novym inspirativnim hodnotdm, jaké mu pfineslo
studium renesance. Objevy krasy napfiklad dila Botticelliho,
Raffaella nebo Giorgiona mu ukazaly, Ze ani tito umélci nic ze
skute€nosti pfimo nenapodovali, ale zadsadné sledovali jen uréitou
mySlenku Eiideal krdsy. A tu se v obrazech Lutobora Hlavsy
objevuiji citace klasickych hodnot jako konfrontace a vyzva

k dialogu. Zarovei si pribliZzuje a pro sebe manifestuije to, co jej ze
skute€nosti zaujalo a vzrusuje. 0d téch chvil se uZ natrvalo stala
malifi viastni I3tkou vaimani Zivota idealni krdsa 3 jeji pozemska
konkretizace: minulost malifstvi si stale uchovava v paméti jako
méfitko dokonalosti.

V roce 1993 byl Lutobor Hlavsa jednim z téch, koho Vlastimil
Tetiva vyzval k 0Easti na vystavé Skutecnost a iluze (AlSova
jino€eska galerie, Hlubok3 nad Vitavou), jejimZ poslanim bylo

v monumentalnim méfitku a s reprezentativnim katalogem
zhodnotit do této doby izolované se prosazujici tvorbu sméfujici
»do svéta objektivniho prostoru a Easu”. 0brazy Lutobora

hlavsy se zde tehdy ocitly mezi étyficitkou ,,tvirc €eského
radikalniho realismu”, v sousedstvi dila Jifiho Anderleho, Bedficha
Dlouhého, Oldficha Kulhdnka, Pavla Neslehy, Jaroslavy Pesicoveé,
Theodora Pistéka, Nadézdy Pliskové, Jana Soucka, Antonina
Stfizka, Josefa Vyletala a Viastimila Zabranského. viastimil
Tetiva v textu katalogu hovoril o tvorbé Lutobora Hlavsy jako
schopnosti ,konfrontovat zobrazované postavy s klasickymi dily
renesanénich umélcd, ¢imz viastné upozoriiuje na neménnost,
nad¢asovou stabilitu lidskeé touhy po dokonalosti®. A tim se pravé
Lutobor Hlavsa radi k umélcdm, ktefi ukazuji nové moZnosti
soutasné malby.



Z platen Lutobora Hlavsy k n3m dnes naplno promlouva vie, co

z obrazové tematiky proslo jeho smysly a je sougasti jeho osobni
zkuSenosti. Realita klasického dila je konfrontovana

s realitou soucasné autorem objevované krasy, kterd vzrusuije.
vytvarné dilo Lutobora Hlavsy je proto moZno charakterizovat
také jako pokracovani oné tvofivé prace, kterd organizuje hmotu
podle podoby Zivota ve spojeni s pisobenim instinktd ve sluzbach
tvoreni jejiho nového podobenstvi. Jakoby tim si chtél Lutobor
Hlavsa predevSim feSit v malbé své subtilni problémy, osvobozovat
se z toho, co hmota zatéZuje, jakoby svoiji tvorbou chtél stoupat
proti svahu, po némz Zivot hmoty naopak se fiti dol. Proto je ndm
mezi jeho obrazy vZdy pfijemné 3 kazdé setkani

s nimi je ndm objevem. 0pravnéné nazval Kamil Lhotak dilo
Lutobora Hlavsy jako projev magického realismu.

Podminkou pisobnosti Hlavsovy tvorby se stala jeho oteviend
sdilnost, pfirozenost a z ni vyplyvajici fada moralnich hodnot:
normy jeho soukromého Zivota jsou rovnéZ normami jeho malby.
Lutobor Hlavsa je malifem duchovni kdzné a prisnosti k sobé
samému, pracujicim za soustredéni, jakého se docili jen jasnosti
ve vlastnim vnitfnim svété. Sméfuje pokazdé k jedinému dkolu,

k uméni povysit skuteénost na obrazovou basef, zaroven v§ak
usiluje o to, byt i objektivnim dokumentatorem reality.

— Upraveny text Prof. PhDr. Frantiska Dvoraka; Lutobor Hlavsa,
kat. vystavy, Galerie Fronta, Praha, 2004

All the Wonders of the World —

Mona Lisa 1981, Lucretia 1994, Laura 1988, Lady with an Ermine 1989
and many others both anonymous and famous, every sinsle one
with its charm and mystery. The painter Lutobor HIavsa gathered
these around himself (and in him) so that he could with a clear
conscience testify about why fine art has always been called fine.
This action of his is very recent. In this time full of contradiction

not even fine art can be fine enough to please us, let alone to
dazzle us.

Art, however, is here not only to be pleasing but also to be
reproaching, outraging and provoking. Neither Marsyas nor Guernica
were created to be charming or enjoyable and yet they are beautiful
as an artefact, a revelation or 3 mission. The word beauty does

not always mean comeliness but also praise, thanksgiving or
enchantment. To find the means of persuasion or even enchantment
has always caused trouble to artists. After the classical ones came
modernists who were searching for new ways how to express

the seen and felt, the real and unreal. To our pleasure, surprise or
disappointment, they kept finding new tendencies during the range
of sixty years. They kept giving them intriguing names. They tried to
embellish realism by attributes according to the taste or need of the
time. Their search changed to fickleness. The most diligent of them
tried to be more visible even if it meant a loss intelligibility. Beauty
was replaced by ugliness and all the vices and villainies of the world
came to honour. Even the canvas disappeared and some preferred
wire and oakum over burnt sienna and ultramarine. Some praised the
artists but in others they aroused suspicion that this is not 3 painting
but the “emperor’s new clothes” and so they returned informed and
disappointed to the old gods.

Lutobor HIavsa started as a romanticist, he passed with honour the
Sherwood Forest of abstraction and he was lost for 8 while, but not
invain, in the alluring grove of Surrealism. Some of this happened
thanks to the influence of his friend and teacher FrantiSek Tichy.
Because Hlavsa plays the flute and he likes Mozart, his search was
made easier. Music as well as painting has order. Something dragsed
him to the undeservedly neglected values. He followed the whisper
of the old masters and today he comes to assure us that order is
still in effect. He is lured by the world of classics, their opinion and
their way of work. He is looking for what fascinated both Botticelli
and Rubens, both the impressionists and the masters of quattrocento
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and what fascinates him as well. Even if for the peak of beauty has
always been considered the face of 8 woman and body has been the
best method of falling in love, we cannot say that a painter could
not have feelings of the same intensity for the time period that is
engaging for him, that he could not surrender the atmosphere of the
environment or to burn for a Senuine idea.

When the scene is then perfectly thousht out and arranged on the
imaginary canvas the artist communicates it to the real canvas by
the most difficult method of the old masters who carefully hid their
secrets of mixing colours.

Unforgettable meetings gave birth to stories. —»

Even stories with 3 secret. He is lured by secrets: A secret of colours
and a3 secret breathed into faces, secrets partly revealed in context
or in contrasts of the passed centuries with current time. Secrets
hidden in 3 setup, in details and mastly in a punch line. Over the few
centuries he endeared, he met |adies renowned in all directions;
each one of them charmed him. He wanted to get to know everything
about them and he desired to repay them most gentlemanly. Most
sladly he clothes his Iadies into their own beauty and he lets them
be mirrored in time which overwhelms both their body and soul. The
main character is of course the contemporary woman. She has found
herself in an environment which makes her more attractive. She
knows about it and thus she behaves there as if she was at home,
unabashed: She takes a bath in 8 Turkish turban which she was given
by Ingres, she plays the flute or a lute, she cuts her hair, she does not
hesitate to demonstrate most artfully her tights by Dior on her long
elegant legs in competition with the similarly long-legsed kings of the
middle ages. She plays with a dove, 3 vase or a dagger or she takes
flamingos for a walk. The local ladies behave there as if at home

as well, they play with paper boats during 3 fload, they meet during
Watteau's festivities and they organize St. Mary celebrations. In 3
world without limits, in 3 time without hours mostly originate stories
with a question mark.

Paintings themselves fascinate —»

The punch line is there extra for those who know the centuries and
carry in themselves a gallery of famous portraits and stories told by
paint and 3 brush. Moreover, the paintings give rise to music. | hear,
at least when | look at 8 painting most intently (which is almost
every time), my favourite melody. A motif saved inside me waits for
an impulse and it sounds like a reaction to 3 pleasant excitement

0r 3 nice surprise. One time it is Ravel other time it is Vivaldi. The
chorus from Verdi's Nabucco accompanies HIavsa's homage to Fellini.
Carmen is about to enter the Venetian waves by the sound of Bizet's
Habanera. Girls invited by Van der Meer dance in cocktail dresses

to the music of Glenn Miller. Paintings that have their own melody,
and you can sing or at least hum while watching them, prove a sheer
and immediate enchantment. So | confessed myself and now it is
your turn. Listen, sense a painting, be inspired, dream. Nothing more
can happen to you than to fall in love. The one responsible for it is of
course Mr. Hlavsa.

— Adapted and shortened text by Adolf Branald; Lutabor HIavss,
Mal3 umélecks edice, Resulus, Prague, 1998

Lutobor HIavsa presented his paintings to the public in a solo
exhibition for the first time in summer 1965 and immediately the
following year he infiltrated with his works further into the world
and soon his name even appeared among the Czech Surrealists at an
exhibition in Berlin. Since the art lessons he took by FrantiSek Tichy
in the forties, Lutobor Hlavsa has inclined to abstract compositions
for gishteen years. He was interested in the straishtforward reaction
on the contemporary fashion trend but he wanted to express

a personally cultivated opinion of 3 creative mind influenced
essentially by Czech baroque. Hlavsa's abstraction evolved 3s

a parable of an eternal strugsle taking place in 8 human soul.

It took years before the painter absorbed the order of an artistically
efficient composition and when he once discovered its principles



for himself, it became an undisputed and highly needed aspect of
his further creation. By this, he came to new and inspiring values
which were brought to him by the study of Renaissance. Revelations
of beauty such as works of Botticelli, Raphael or Giorgione showed
him that not even these artists imitated reality directly; however,
they fundamentally tracked only 8 certain idea or an ideal of beauty.
And here we can find in Hlavsa's paintings citations of classical
values that move towards confrontation and call for a dialogue.
Simultaneously, he draws nearer and manifests for himself what in
reality caught his attention and what excites him. Since the time
ideal beauty and its earthly instantiations have become for the
painter a permanent and a personal way of perception: He keeps in
mind the past of painting as a scale of perfection.

In 1993 Lutobor Hlavsa was one of those invited by Vlastimil Tetiva
to participate at an exhibition Reality and Illusion (Ales South
Bohemian Gallery, Hluboka nad Vitavou) the mission of which was,

in 3 monumental scale and with a representative catalogue, to
valorise the creation until this time catching on in isolation, creation
aiming “for the world of objective space and time". Lutabor HIavsa's
paintings thus appeared then among 3 forty of “Czech authors of
Czech radical realism” next to the works of Jifi Anderle, Bedfich
Dlouhy, Oldfich Kulhanek, Pavel NeSleha, Jaroslava PeSicova, Theador
PiSték, Nadézda Pliskova, Jan Soucek, Antonin Stfizek, Josef Vylet'al
and Vlastimil zabransky. Vlastimil Tetiva spoke in the text of the
exhibition catalogue about the fact that the works of Lutabor HIavsa
have an ability “to confront the pictured individuals with the classical
works of Renaissance artists in which way he actually refers to
changelessness and timeless stability of the human desire for
perfection”. In this way Lutobor Hlavsa can be classified as an artist
showing a new scope of the contemporary painting.

From HIavsa's canvas we can hear the voice of all the pictorial
themes which went through his senses and which are a part of

his personal experience. The reality of 3 classical work of art is 13
confronted with the reality of the author's ability to simultaneously
spot beauty that excites. Thus, Lutobor Hlavsa's artwork can be
described as a continuation of creative work which organizes mass
according to the way of life in connection to the function of instincts
enabling a creation of 3 new parable. It seems as if by this way of
work Lutobor Hlavsa solves his delicate problems while painting; he
wants to be freed from the burden of 3 mass, as if he wanted to rise
against the slope where the life of the mass is conversely falling.
Therefore, we feel Sood among his paintings and every encounter
with them is a revelation for us. Kamil Lhotak was right to call
Hlavsa's work 8 manifestation of Magic realism.

For the effectiveness of his works there is 3 condition for Hlavsa to
communicate bluntly and naturally, which results in acceptance of 3
range of moral values: the norms in his private life became the norms
of his painting. Lutobor Hlavsa is a painter of spiritual discipline and
he is strict to himself, he is craving for concentration which can be
attained only by making our own inner world clear. He is bound for

a single task to be able to elevate reality to a visual poem; however,
simultaneously he endeavours to be objective in documenting reality.

— An adapted text by Prof. PhDr. FrantiSek Dvorak; Lutobor Hlavss,
cat. exhibitions, Fronta gallery, Prague, 2004
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Z4tisi, 1946, 23 X 23, Akvarel papir Z4tisi, 1946, 32 X 22, Akvarel papir
Still life, 1946, 23 X 23, Watercolor on paper Still life, 1946, 32 X 22, Watercolor on paper
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Pozdrav Morandimu, 1947, 13 X 20, Akvarel papir Z4tisi s flétnistou, 1947, 20 X 27, Pastel papir
Greeting to Morandi, 1947, 13 X 20, Watercolor on paper still life With a Flute Player, 1947, 20 X 27, Pastel on paper
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Hlava, 1952, 60 X 42, Olej papir Figury, 1957, 60 X 42, Olej papir
Head, 1952, 60 X 42, 0il on paper Fisures, 1957, 60 X 42, 0il on paper
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Figury, 1955, 58 X 40, Olej papir Samuraj, 1963, 152 X 120, Olej platno
Fisures, 1955, 58 X 40, 0il on paper Samurai, 1963, 165 X 115, 0il on canvas
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Samuraj, 1963, 165 X 115, Olej platno Jan Zajic, 1970, 131 X 162, Olej platno
Samurai, 1963, 165 X 115, 0il on canvas Jan Zsjic, 1970, 131 X 162, 0il on canvas
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Palach, 1970, 110 X 150, Olej platno Hlava, 1967, 120 X 63, Olej platno
Palach, 1970, 110 X 150, 0il on canvas Head, 1967,120 X 63, 0il on canvas




Fenix, 1970, 150 X 72, Olej platno
Phoenix, 1970, 150 X 72, 0il on canvas
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Metamorphosy, 1972, 41 X 31, Olej dfevo
Metamorphoses, 1972, 41 X 31, 0il on wood
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Fosilie, 1966, 85 X 120, Olej platno Figuralni kompozice, 1965, 110 X 163, Olej platno
Fossil, 1966, 85 X 120, 0il on canvas Fisural Composition, 1965, 110 X 163, 0il on canvas
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Sochy, 1972, 34 X 40, Olej papir Figura, 1970, 72 X 50, Olej papir
Sculptures, 1972, 34 X 40, 0il on paper Figure, 1970, 72 X 50, 0il on paper



Figuralni kompozice, 1972, 70 X 60, Olej platno sochy v, 1970, 16 X 26, Olej papir
Fisural Composition, 1972, 70 X 60, il on canvas Sculptures V, 1970, 16 X 26, 0il on paper



34 35

Sochy IlI, 1970, 13 X 22, Olej papir Sochy, 1970, 76 X 54, Uhel papir
Sculptures 11,1970, 13 X 22, 0il on paper Sculptures, 1970, 76 X 54, Coal on paper



Sochy, 1970, 65 X 50, Uhel papir Lod' blaznd, 1966, 38 X 56, Uhel papir
Sculptures, 1970, 85 X 50, Coal on paper vessel of Fools, 1966, 38 X 56, Coal on paper



38 39

Sochy, 1970, 50 X 60, Uhel papir Sochy, 1970, 53 X 48, Uhel papir
Sculptures, 1970, 50 X 60, Coal on paper Sculptures, 1970, 53 X 48, Coal on paper



40 4

Pragensie, 1969, 53 X 27, Uhel papir Pragensie, 1967, 53 X 30, Uhel papir
Pragensie, 1969, 53 X 27, Coal on paper Pragensie, 1967, 53 X 30, Coal on paper



43

42

Pragensie, 1969, 54 X 76, Uhel papi

Pragensie, 1968, 45 X 60, Coal on paper
Pragensie, 1968, 45 X 60, Uhel papir

Pragensie, 1969, 54 X 76, C0al 0n paper



44 45

Pragensie, 1965, 70 X 50, Uhel papir Pragensie, 1968, 27 X 39, Uhel papir
Pragensie, 1965, 70 X 50, Coal an paper Pragensie, 1968, 27 X 39, Coal on paper



47

46

Pragensie, 1970, 54 x 76, Uhel papi

Pragensie, 1970, 75 X 53, Uhel papi

Pragensie, 1970, 54 X 76, Coal on paper

Pragensie, 1970, 75 X 53, Coal on paper



48 49

Pragensie, 1970, 56 X 76, Uhel papir Portrét, 1963, 54 X 48, Uhel papir
Pragensie, 1970, 56 X 76, Coal on paper Portrait, 1963, 54 X 48, Coal on paper



50 51

Akt, 1970, 54 X 38, Uhel papir Akt, 1957, 47 X 30, Pastel papir
Nude, 1970, 54 X 38, Coal on paper Nude, 1957, 47 X 30, Pastel on paper



52 53

Sedici akt, 1958, 60 X 42, Tuzka papir Akt, 1957, 44 X 32, Akvarel papir
sitting Nude, 1958, 60 X 42, Pencil on paper Nude, 1957, 44 X 32, Watercolor on paper



54 55

Akt, 1957, 44 X 31, Akvarel papir Ptaci raj, 1952, 25 X 39, Pastel papir
Nude, 1957, 44 X 31, Watercolor on paper Birds' Paradise, 1952, 25 X 39, Pastel on paper



56 57

Ptadi raj, 1952, 42 X 31, Pastel papir Ptadi raj, 1952, 44 X 31, Pastel papir
Birds' Paradise, 1952, 42 X 31, Pastel on paper Birds' Paradise, 1952, 44 X 31, Pastel on paper



58 59

Figura, 1949, 31 X 19, Akvarel papir Vojensky sen 111, 1959, 16 X 47, Olej dfevo
Fisure, 1949, 31 X 19, Watercolor on paper Military Dream Il, 1959, 16 XX 47, 0il on wood



60 el

Vojensky sen 1V, 1959, 31 X 47, Olej papir Napoleondv sen, 1959, 30 X 40, Olej dievo
Military Dream 1V, 1959, 31 X 47, Oil on paper Napoleon’s Dream, 1959, 30 X 40, 0il on wood



62 63

R A

ﬂ:ﬁﬂi

Nahodily prvek 11, 1959, 46 X 29, Olej papir Vojensky sen I, 1954, 50 X 60, Olej platno
Random Element 11, 1959, 46 X 29, 0il on paper Military Dream I, 1954, 50 X 60, 0il on canvas



64 65

Vojensky sen 11, 1959, 50 X 60, Olej platno opusténost jde s Uzkosti, 1959, 35 X 60, Olej platno
Military Dream Il, 1959, 50 X 60, 0il on canvas Desolation Walking with Anxiety, 1959, 35 X 60, 0il on canvas



66 67

Vynalezce, 1959, 35 X 60, Olej platno Napoleondv sen 11, 1960, 29 X 61, Olej dfevo
Inventor, 1959, 35 X 60, 0il on canvas Napoleon’s Dream 11,1960, 29 X 61, 0il on wood



Hra¢i kuzelek, 1960, 29 X 61, Olej dievo Levitace ve Florencii, 1974, 70 X 146, Olej platno
Nine-Pin Bowling Players, 1960, 29 X 61, 0il an wood Levitation in Florence, 1974, 70 X 148, 0il on canvas



70 n

Requiem, 1972, 130 X 162, Olej platno Maridnské slavnosti, 1974, 110 X 150, Olej platno
Requiem, 1972, 130 X 162, 0il on canvas St. Mary Celebrations, 1974, 110 X 150, 0il on canvas



72 73

Formule 1, 1979, 90 X 130, Olej platno Zed, 1980, 13 X 28, Olej papir
Formula 1,1979, 90 X 130, il on canvas Wall, 1980, 13 X 28, 0il on paper



74 75

Nete€nost, 1977, 44 X 83, Olej papir Imaginarni portrét, 1981, 55 X 45, Olej platno
Indifference, 1977, 44 X 83, 0il on paper Imaginary Portrait, 1981, 55 X 45, 0il on canvas



76 77

Kontrapunkt, 1996, 90 X 120, Olej platno Primavera, 2001, 120 X 90, Olej platno
counterpoint, 1996, 90 X 120, 0il an canvas Primavers, 2001, 120 X 90, 0il on canvas



78 79

Hon n3 slony, 2001, 80 X 120, Olej platno Materstvi, 1981, 54 X 41, Olej papir
Elephant Hunting, 2001, 80 X 120, 0il on canvas Matherhood, 1981, 54 X 41, Qil on paper



80 81

Hudebni vychova, 1985, 47 X 54, Olej papir Prvni kroky, 1984, 56 X 41, Olej papir
Music Education, 1985, 47 X 54, Qil on paper First Steps, 1984, 56 X 41, 0il on paper



82 83

Tii kralové, 2002, 48 X 52, Olej papir Navstéva u Rafaela, 1996, 140 X 120, Olej platno
Three Kings, 2002, 48 X 52, 0il on paper Visit at Raphael, 1996, 140 X 120, 0il on canvas



Bathing in Paris, 2005, 120 X 150, Olej platno Vyzn3ni Boschovi Il, 2005, 16 X 13, Olej papir
Koupdni v Pafizi, 2005, 120 X 150, il on canvas Confession to Bosch I, 2005, 16 X 13, 0il on paper



Vyzn3ni Boschovi IlI, 2005, 25 X 18, Olej papir Japonské zdobeni, 2009, 50 X 70, Olej platno
Confession to Bosch Ill, 2005, 25 X 18, 0il on paper Japanese Ornamentation, 2009, 50 X 70, 0il on canvas



Tanecnice, 1999, 100 X 140, Olej platno V muzeu, 2001, 80 X 95, Olej platno
Dancer, 1999, 100 X 140, 0il on canvas In 3 Museum, 2001, 80 X 95, 0il on canvas



90 91

Malitka, 2003, 70 X 95, Olej platno Loutnistky, 2000, 75 X 95, Olej platno
Painter, 2003, 70 X 95, 0il on canvas Lute Players, 2000, 75 X 95, 0il on canvas



92 93

Navstéva v atelieru, 2006, 120 X 90, Olej platno Hrnéitka, 1980, 50 X 40, Olej papir
Visit in 8 Studio, 2008, 120 X 90, 0il on canvas Potter, 1980, 50 X 40, 0il on paper



94 95

Nokturno, 1981, 70 X 47, Olej papir Boschovi ptaci, 1993, 60 X 60, Olej dievo
Nocturne, 1981, 70 X 47, 0il on paper Birds of Bosch, 1993, 60 X 60, 0il on wood



96 97

Portrét Jarmily, 2008, 50 X 60, Olej papir NaboZenska otazka, 2010, 60 X 70, Olej platno
Portrait of Jarmila, 2008, 50 X 60, 0il on pape Religious Question, 2010, 60 X 70, 0il on canvas



MIEeni, 2003, 85 X 85, Olej platno LetiSté, 2009, 60 X 70, Olej platno
Silence, 2003, 85 X 85, 0il on canvas Airport, 2009, 60 X 70, 0il on canvas



100 101

Paridiv soud, 1994, 140 X 120, Olej platno Pocta Tichému, 2011, 42 X 71, Olej platno
Judgment of Paris, 1994, 140 X 120, 0il on canvas Homage to Tichy, 2011, 42 X 71, 0il on canvas



102

Socha, 1970, 90cm, Dievo
Sculpture, 1970, 90cm, Wood



Lutobor HIavsa

Narozen 12.8. 1924 v Praze, zékladni malifské vzdélani ziskal

u svého otce, malife a skladatele Stanislava Hlavsy. Ve valeénych
letech 1943 - 45 navstévoval vytvarné kurzy Manesa, kde byli
jeho ugiteli vaclav Tittelbach a Stanislav JeZek. 0d rokv 1949
byl pfitelem Franti§ka Tichého, pod jehoZ vedenim pokracoval
ve vytvarné praci. V roce 1946 sloZil 0spésné prijimaci zkousky
na prazskou Akademii vytvarnych umeéni, ale na otcovo prani

se vénoval studiv hudby, ktera se stala jeho povolanim. Poprvé
vystavoval v roce 1955 spoleéné s Josefem Hlinomazem na
neverejné vystaveé v ateliéru sochare Vincence Vinglera v Praze,
nasledovaly skupinové i samostatné vystavy doma i v zahraniéi.
Lutobor Hlavsa Zije a pracuje v Praze.

SAMOSTATNE VYSTAVY —»

1965  Ustinad Labem
Prahs, Divadlo hudy
Praha Mal3 galerie Lapidaria Narodniho muzea
1966  Prahg, Galerie ,D"
Bad Godesberg, Galerie ,,PRO"
1967  Praha, Galerie nakladatelstvi Svoboda
Maridnské 13zné, Ddm Chopin
1970  Praha, Galerie nakladatelstvi Svoboda
1971 San Francisco, Continental Art Gallery
1973  Praha, Laterna Magica
1983 Praha, Galerie Dila EFVU - Zlat4 Lilie
1984  Karlovy Vary, Galerie Dila, CFVU
olomouc, Galerie Dila CFVU
1986  Gottwaldov, Galerie Dila CFVU
1987  Havifov, Galerie Dila EFVU
Praha, Galerie ,D"
1988  Bratislava, Galerie Dila EFVU

1989

1990

1991

1992

1994

1995

Praha, Jahodovy bar

Praha, Melantrich
Podébrady

Prahs, Diplomaticky klub
slusovice, Galerie ,,Derby"
Plze, Galerie Dila CFVU
Bratislava, Hotel Forum
Praha, Galerie Sv. Martina
Havifov, Galerie Dila EFVU
Basilej, Trotte Miinchenstein
olomouc, Galerie Dila
Pelhfimov, Galerie ,M"
Kutn3 Hora, Galerie ,,ART DEO"
Prahs, Galerie Platyz
Banska Bystrica, Muzeum
Praha, Hotel Jalta

Basilej, Galerie Alimex
Maridnské Lazng,

Galerie Zlat3 Kotva
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105

1996

1997

1998

1999

2000

2001
2003
2004

Praha, Galerie Petra Brandla

Praha, Galerie VItavin

Maridnské Lazné, Galerie ZIatd Kotva
Praha, Galerie JednoroZec

Praha Galerie M

Prah3, Galerie Petra Brandla

Praha, Galerie Petra Brandla

Praha, Galerie Domino

Prah3, Galerie Petra Brandla

sissach, Galerie Haus am Bach
Dobfi§, zdmecka galerie

Pardubice, Galerie Gong

Luhacovice, Art Gallery

Rakovnik, Mansarda Okresniho muzea
Praha, Galerie Petra Brandla

Ujezd nad Lesy, Galerie Zleny dim

sissach, Galerie Haus am Bach

SKUPINOVE VYSTAVY —

1964
1968
1973
1977
1985
1988
1993

Rychnov nad KnéZnou

Berlin, Wilmersdorf, vystava ¢eskych surrealisti
Praha, Galerie Hollar

Praha, Galerie Hollar

Praha, Vyznani Zivotu 3 miru

Praha, Salon 88

Alsova JihoEeska galerie Hluboka n. Vitavou,
Skuteénost a iluze



Lutobor HIavsa

Was born on 12t August 1924 in Prague. His father, a painter and

a composer Stanislav Hlavsa taught him the basics of painting. During
the war from 1943 to 1945 he attended art classes at Manes where he
was taught by Vaclav Tittelbach and Stanislav JeZek. Since 1949 he has
been a friend of FrantiSek Tichy under whose suidance he continued in
his creative work. In 1946 he passed successfully the entrance exams to
the Academy of Fine Arts in Prague; however, on his father's wishes he
pursued the studies of music which then became his occupation. His first
exhibition took place in 1955 together with Josef Hlinomaz and it was

a confidential event at the studio of the sculptor Vincenc Vingler in
Prague. Group and solo exhibitions followed both at home and abroad.
Lutobor HIavsa lives and works in Prague.

SOLO EXHIBITIONS —» Prague Jahodovy bar
1989 Prague Melantrich
1965  Ustinad Labem Podébrady
Prague, Theatre of music Prague, Diplomatic club
Prague Small Gallery collection of the National Museum 1990  SluSovice, ,Derby” Gallery

1966 Prague, D" Gallery
Bad Godesberg, Galerie ,PRO"

Plzefi, Galerie Dila CFVU
Bratislava, Forum Hotel

1967 Prague, Svoboda publishing house Gallery 1991 Prague, St. Martin's Gallery
Maridnske 1azng, Chopin house 1992 Havifov, Galerie Dila CFVU
1970 Prasue, Svaboda publishing house Gallery Basel, Trotte MUnchenstein

1971 San Francisco, Continental Art Gallery 1994 Olomouc, Galerie Dila

1973 Prasue, Laterna Magica Pelhfimov, ,M" Gallery

1983 Prasue, Galerie Dila CFVU — Golden Lily

1984 Karlovy Vary, Galerie Dila, CFVU
olomouc, Galerie Dila CFVU

1986 Gottwaldov, Galerie Dila CFVU

1987 Havifov, Galerie Dila CFVU

Prague, Platyz Gallery
Banskd Bystrica, Museum
Prague, Jalta Hotel

Basel, Alimex Gallery

Prague, D" Gallery 1995  Maridnskeé Lazng, Zlata kotva Gallery

1988 Bratislavs, Galerie Dila CFVU Prague, Petr Brandl Gallery

Kutna Hora, ,ART DEO" Gallery
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107

1996

1997

1998

1999

2000

2001
2003
2004

Prague, Vitavin Gallery

Marianské Lazng, ZIats Kotva Gallery
Prague, JednoroZec Gallery

Prague, M Gallery

Prague, Petr Brandl Gallery

Prague, Petr Brandl Gallery

Prague, Domino Gallery

Prague, Petr Brandl Gallery

Sissach, Galerie Haus am Bach
Dobfs, gallery of the castle
Pardubice, Gong Gallery

LuhaCovice, Art Gallery

Rakovnik, Attic of the County Museum
Prague, Petr Brandl Gallery

Ujezd nad Lesy, Zeleny dom Gallery
Sissach, Galerie Haus am Bach

GROUP EXHIBITIONS —

1964
1968
1973
1977
1985
1988
1993

Rychnov nad Knéznou

Berlin, Wilmersdorf, Exhibition of Czech Surrealists
Prague, Hollar Gallery

Prague, Hollar Gallery

Prague, Confession to Life and Peace

Prague, Salon 88

Ale§ South Bohemian Gallery, Hlubokd nad Vitavou,
Reality and Illusion
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